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Abstract 

Attar is one of the utmost theological poets of the sixth and early seventh century AH, who took use of 

stories and anecdotes to express his deep spiritual meanings since mankind was his distinctive addressee. 

“Elahi Nameh” is one of Attar's outstanding works in which the poet has succeeded in creating amiable and 

profound anecdotes. Given the key role that characterization plays in the creation of stories and anecdotes, 

the issue of characterization is raised in theological concepts and its adaptation to illustrated stories. This 

research has been done based on descriptive and analytical methods and relying on library data. Findings 

of the research indicate that the character, the element of the incident and the speed of its occurrence are 

central elements in the realm of story and storytelling in Attar's anecdotes. Even though the mentioned work 

has the aspect of asceticism and moralism, the sequence and speed of the events of the story is the 

motivating and is considered as the driving factor of each tale. At the end, it can be generally stated that in 

the anecdotes, tales and novels; one cannot move with a single outlook or it can be concluded that the 

elements of the story shape the main feature of the stories or anecdotes or that they add meaning and value 

to the features of the story. Attar's ability to accurately describe anecdotes has led to a tangible depiction of 

such narrations. 

Research aims: 

1. An analysis of the elements of anecdotes in Attar's theology. 

2. A study of characterization in Attar's theological anecdotes. 

Research questions: 

 1. What are the characteristics of anecdotes in Attar's theology? 

2- What is the role of characterization in the stories of “Elahi Nameh” by Attar? 
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Introduction 

Attar’s Elahi Nameh is one of the valuable literary works of Iran, whose stories and anecdotes are also 

popular among the masses. Various factors have led to the beauty of theological anecdotes. Attar's stories 

and anecdotes in this work are a mirror of his thoughts and his temporal and spatial conditions. In fact, 

every poet or writer at some point in his life considers the status of the world and where it stands; in other 

words, artists and thinkers continuously exam themselves and their presence in existence. Attar is one of 

the leaders in this field, or the reader is one of the leaders in this field that the reader understands his 

thoughts while reading his works, and while Attar studies, he sees and understands beyond what he 

considers in various books. Therefore, the study of Attar's Elahi Nameh and the study of the issue of 

characterization can be a significant step in the field of processing literary works with this style. The 

adaptation of Attar's characterization with the illustrated stories that have survived in the history of Iran 

during the Islamic period can more or less reveal the influence of the Elahi Nameh as a literary work on 

mystical and folk literature. Attar's Elahi Nameh is full of fascinating short and long stories, all of which 

are embedded in one main story. This work is one of the texts that has a significant contribution in the 

formation and expansion of short and long narratives in mystical works, and the semiotic analysis of the 

narrative in the anecdotes of this work can to some extent provide a basis for showing how the elements of 

the narrative are organized.  

Regarding the background of the present research, it should be said that an independent work with this title 

has not been written so far, but several works have been written in recognition of Attar's Elahi Nameh. An 

article entitled "Fictional Elements of the Story of a Pious Woman in Attar's Elahi Nameh " has been written 

by Fatemeh Emami (2010). In this story, Attar has succeeded in presenting a lasting story by creating a 

character. This anecdote shows the peak of Attar's art of storytelling. Another article entitled "Study of 

theatrical aspects in a number of stories of Attar Neyshabouri's Tazkereh al-Awliya" has been written by 

Fahmieh Soheilirarad (2007). In this work, the author has studied the theatrical aspects of this work. These 

elements are placed in a set consisting of the structure of the play. The stories of Fazil Ayaz, Rabia Adavieh, 

and Hussein to Mansour Hallaj have been selected from Tazkereh al-Awliya to express the potential 

theatrical capabilities of the work, and this is done by searching for theatrical elements in these stories and 

analyzing various methods. Their applications in the play have been realized (Soheilirad, 2007: 25). The 

present study intends to investigate the effect of the themes of this literary work in mystical and folklore 

literature by comparatively examining the personality of a section in Attar's Elahi Nameh with illustrated 

stories. This research has been done in a descriptive and analytical method by relying on library data. 

Conclusion 

The element of incident and character are the most important elements of a story that aids advancing the 

course of the story and its plot formation. Revealing the characters and the extent to which they influence 

and attract the audience is one of the most fundamental elements of the story, which moves the story forward 

and, most importantly, grants it depth and meaning. The deeper and more complex the incident, the greater 

the power of attracting the audience and the more famous and lasting the effect. In the meantime, the Elahi 

Nameh has valuable concepts and messages for individuals and audiences; moreover, the concepts are 

expressed in simple language written by Attar and from his point of view for many humans and this adds 

to the remarkable and admirable features of this literary artwork. In fact, the mystic writer Attar has 

attempted to use his narrative possibilities to convey his notions in the most tangible manner. The events in 



the anecdotes happen so finely and consecutively that the culmination of the incident lies in the words and 

sentences, and the whole incident has a spiritual and semantic aspect. It can be said that the speed of events 

is such that it excites the audience and from the beginning to the end of the story, maybe in five to twenty 

minutes, and this excitement lasts from the beginning to the end of reading the story; hence, the audience 

is not constantly suspended and the ascent and descent of various events exists. Rather, it is just an incident 

in the heart of a story, and no story or incident fits into the concrete of this story or incident, and this is in 

fact a feature of that story. Therefore, Attar was not far from this method in his anecdotes, and in fact, his 

intention was not to make an accident at all, but he has a lot of characterization, because his intention is to 

build a utopia city by composing his stories. It is the ideal human race to be worthy of the cobra gate of its 

deity. Attar has portrayed the narrations around the characters, which has turned the divine letter into an 

exemplary model in illustrated stories. 

References 

Ismail Lu, Siddique. (1384). How to write a story. Tehran: Negah. [In Persian] 

Afzali, Zahra; Khairizadeh, Mehri. (1390). "Study and analysis of the theme element in the novel" The 

Long Way "by Najib Al-Kilani". "Journal of the Iranian Association of Arabic Language and Literature", 

No. 23, pp. 149-173. [In Persian] 

Emami, Fatima. (1392). "The semantic structure of Attar's divine letter". Quarterly Journal of Mystical 

Literature and Mythology, No. 3, 38-11. [In Persian] 

Batlab Akbarabadi, Mohsen; Warzi, Ahmad (1392). "The Narrative Function of Signs in Rabia's Story of 

Attar's Theology". Textology of Persian Literature, No. 1, 28-13. [In Persian] 

Biniaz, Fathullah. (1387). An Introduction to Fiction and Narrative Studies with a Brief Reference to the 

Pathology of Iranian Novels and Short Stories. Tehran: Afraz. [In Persian] 

Al-Jorjani, Seyed Sharif. (1424). Definitions, Second Edition, Beirut: Library. [In Persian] 

Khadiv, H. & Dahim, R. (1392). "Symbolism in Attar's poems". Mysticism in Persian Literature, No. 17, 

64-47. [In Persian] 

Happy Dastjerdi, Tahereh; Candle, Milad. (1388). "Analysis of the Element of the Incident in Mahmoud 

Dolatabadi's novel The Void of Salouch". Journal of Persian Culture and Literature, No. 8, 148-134. [In 

Persian] 

Intellectual, cobra; Zolfaghari, Kobra. (1390). "A Comparative Study of Deep Thought in the Poetry of 

Mahmoud Darvish and Qaisar Aminpour". Journal of Criticism and Comparative Literature, No. 2, 130-

99. [In Persian] 

Sajedi, Ali (1390). "Two narratives of a story in the poetry of Attar and Rumi", Research in Literary 

Criticism and Stylistics, No. 1, 83-69. [In Persian] 

Shekari, Zahra; Habibifar, Ali Asghar. (1393). A Study of the Element of the Incident in the Novel 

"Between the Palaces" by Najib Mahfouz and "Suvushun" by Simin Daneshvar. Quarterly Journal of 

Comparative Literature, Kermanshah University, No. 15, 129-105. [In Persian] 

Fazeli, Qadir. (1374). Attar's thought; Analysis of the thought horizon of Sheikh Farid al-Din Attar. Tehran: 

Talaieh. [In Persian] 



Forouzanfar, Badi'a al-Zaman. (1353). Description of the life and critique of the works of Sheikh Farid al-

Din Mohammad Attar Neyshabouri, second edition, Tehran: Dehkhoda. [In Persian] 

Glizadeh, Parvin; Viari, Ali (1388). "Study of the theatrical capabilities of the story of Hassanak Wazir in 

the history of Beyhaqi". Literary Essays », No. 166, 86-69. [In Persian] 

Obaidinia, Mohammad Amir; Delaei Milan, Ali. (1391). "Personality and characterization in Sanai Hadith". 

Research of Mystical Literature "Gohar Goya", No. 22, 216-195. [In Persian] 

 Attar Neyshabouri, Fridaldin. (1359). Elahi Nameh. Tehran: Toos. [In Persian] 

Qasemi, Shahin (1394). "The existence of a narrative text and the basis of Sheno narration in Attar's 

theology". Conference on Persian Language and Literature Research, Volume 8, 1631-1618. [In Persian] 

Moeini, Farzaneh. (1389). "Study of some narrative elements in Zahak's story (plot, character, 

characterization, perspective, scene and staging". Persian Letter, No. 52, 46-25. [In Persian] 

Mousavi, Seyed Kazem; Fakhri Zarei, Fakhri. (1387). "Investigation of the element of conflict in Siavash's 

story". Literary Criticism, No. 3, 192-165. [In Persian] 


